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PREFACE. 


As is generally known in musical circles in the United States and Europe the 
author of this booh is the inventor of the system herein illustrated • It was copy¬ 
righted by him more than twenty years ago. 

By this system persons desirous of becoming proficient performers on the banjo, 
and who have not been educated in music, are made able in a few minutes to play 
all the most popular melodies and vocal and instrumental accompaniments of 
the day accurately at sight. 

The author enjoys the honor of having been the first member of the celebrated 
Dobson Brothers to make the teaching and the manufacturing of the banjo a 
successful and elevated professional pursuit. 

Pupils who wish to acquire a thorough knowledge of this popular instrument 
by the regular musical mode of notation, as well as by this simple method of 
instruction , will find a perfect treatise adapted to their wants in the author*s com¬ 
prehensive work entitled the “ UNIVERSAL BANJO INSTRUCTOR.” 


HENRY C. DOBSON. 
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HENRY C. DOBSON’S 



F01 Til 



WITHOUT NOTES OR TEACHER. 




4 "—. . 

The five lines upon which music is written number from the top downward, thus : f -Z Z ZT~ and represent 

4-. . 

-fr- 

-t-- 

.g._ 

the five strings on the Banjo, thus: a-- 

4 - 

-5-- - 

Two characters only are made use of, the black dot or closed note, written thus: " ... - —HZ, made by press¬ 


ing the finger of the left hand on the string on which the note is written, and picking the string with a finger of the 
right hand, and a round ring or open note, written thus: HZZ,^ZZZ ? made by picking the string with a finger of 


the right hand only; for all open notes are made without the use of the left hand. 

The above two characters are written on the five lines only, the spaces not being used. All notes on the first line 
belong to the first string; all notes on the second line belong to the second string; all notes on the third line belong to 
the third string; all notes on the fourth line belong to the fourth string, and all notes on the fifth line belong to the 
fifth or short string. The fifth string is always played open, no closed note ever being made upon it. 

Commence playing on the note nearest the figures at the left hand side of the music, and play in rotation. 


THE CROSS. 

A Cross (X) placed over or under a note signifies that the little finger of the left hand is used to stop the string 


at the third fret, thus:-If the little finger is to be used at any other position or on any other string, a 


figure will be added showing at what position it is to be used, thus: 


SNAP NOTES. 

The letter “S” added to a note implies that the first note should be made with the right hand and a second note 
made by quickly pulling the finger of the left hand sideways off the string, which makes two notes in quick succession. 
This is called Snapping the String, and admits of greater facility in executing rapid pieces. 

THE SLUR. 

When a curved line or Slur covers two or more notes it indicates that they are to be played in quick succession 



A CHORD. 


When two or^more notes are placed directly beneath one another 
one note: - 


they are called Chords and are to be played as 
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THE BAEEE CHOED. 

To make the Bar re Chord, place the forefinger of the left hand directly across the neck of the Banjo at the fifth 
fret; the second finger on the second string at the sixth fret; the third finger on the first string at the seventh fret; the 
ball of the thumb pressing in the opposite direction at the back of the handle. 


i i i i i i i 

i s s I I i a 



The Barre Chord is played in all positions, the figures denoting the change. 

FINGERING—GUITAR STYLE. 

Right Hand. —The thumb makes all notes on the fifth, fourth and third strings. The first finger makes all notes 
on the second string, and the second finger makes all notes on the first string. 

Left Hand. —The first finger makes all notes on the second string at the first fret. The second finger makes 
all closed notes on the first, third and fourth strings at the second fret; when they are to be made in other positions 
a figure will be added indicating the fret. 

TUNING THE BANJO. 

Tune the fourth or bass string to “A’ 7 by a pitch pipe (it can be purchased in any music store). Then place the 
finger on the fourth string at the seventh fret, which will give the tone “E,” and tune the third string in unison with it. 
Then place the finger on the third string at the fourth fret, Which will give “G sharp/’ and tune the second string in 
unison. Then place the finger on the second string at the third fret, which will give “B,” and tune the first string in 
unison. Then place the second finger on the first string at the fifth fret, which gives “E,” and tune the fifth string 
in unison. 

HOW TO FRET THE BANJO. 

Place the bridge on the head of the Banjo, two inches back from the centre, and mark the place, as the bridge 
must always remain in the same position, otherwise the notes on the fingerboard would not be correct. Divide the 
distance from the nut to the bridge in eighteen equal parts (the nut is the small piece of wood at the top of the neck 
supporting the strings), then place the first fret one-eighteenth from the nut. Then divide again the space from the 
first fret to the bridge in eighteen equal parts, and put the second fret one-eighteenth from the first, and so on until 
there are fifteen frets. The frets should be small strips of metal or white wood inlaid level with the surface of the 
fingerboard, or raised metal frets, as on a guitar. The author of this book prefers the latter. 

POSITION OF THE BRIDGE. 

On a fretted Banjo place the bridge the same distance from the 12th fret as the 12th fret is from the nut. 

HOW TO HOLD THE BANJO. 

Hold the Banjo in an easy position with the rim resting on the right thigh, the neck inclined upward, resting 
between the thumb and forefinger of the left hand; the thumb should be kept pretty well under the neck so the fingers 
can have an easy graceful motion; the right arm resting on the rim four or five inches from the tail piece. 


FIRST EXERCISE. 



# Remember 1st finger on 2nd string; 2nd finger on 1st string. 
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SECOND EXERCISE 



THIRD EXERCISE. 














CHORDS IN B MINOR. 
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DATS OF ABSENCE. 


























































WAIT TILL THE CLOUDS BOLL BY. 


11 



THE FLOWERS THAT BLOOM IN THE SPRING, 



















































































































































































DREAM PACES. 
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SAILING. 
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HOME, SWEET HOME. 




















































































MAGIC FOLKA, 










































PATENT POLKA 



DUBLIN JIG. 
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LABCOME REEL. 
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SIMPLE WALTZ. 

4 



LOUISE MARCH. 










































































LOUISE MARCH. Concluded. 
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44 4 2 When repeating the first part leave out the first three notes. 


FRITZ WALTZ. (Buy a Broom.) 



x 
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Fine. 
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SPANISH DANCE. 



EVER BE HAPPY. 
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WASHINGTON CLOG, 



























































































































HAKRIGAN’S JIG. 



JORDON. 



































































DREAM WALTZ. 
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OCTOROON JIG. 



SPAULDING’S JIG. 




























































CLEVELAND MABCH. 
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ROBIN’S REEL. 
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MAGGIE MAT. 
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STROKE PLAYIKG. 

In the advanced style of stroke-playing the thumb, first and second fingers, are employed. 

So adjust the right hand as to bring the thumb and fingers into the form of a letter C, which will place the thumb on 
the top or fifth string, the first finger on the second, and the second finger on the first string. 

Strike with the nails of the first and second fingers on any of the strings excepting the fifth, which is for the thumb 
exclusively, the thumb moving continuously from the fifth to the other strings as the music requires. 

As shown in the exercises, the letter T indicates when the thumb shall be used. 1st F shows when a stroke is to 
be made by the first finger, and 2d F, when the second finger is employed. 
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FARE POLKA. 
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PEW DAYS, 
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SCHOTTISCHE 

Barre 10th Position. 





































































WAIT TILL THE CLOUDS BOLL BY 



















































HENRY G. BQBSON’S 

GREAT PATENT 



parlor, Stage and Solo 

PATENTED 1878, 1881 & 1884. 



The Best and in every respect most desirable ever manufactured or offered 

for sale for public or private use. 



THE LEADING BANJO OF THE WORLD. 

At the Centennial Exhibition, in Philadelphia, 1876, my Banjos there exhibited received the highest award , 

the Special Certificate , Diploma and Medal. 


OPINIONS OF THE PRESS, 


New York World, Oct. 26, 1880. ' ■ 

Mr. Henry C. Dobson’s second Grand Banjo Concert at Chickering Hall, 
last evening, was a grand success. 

New York Sun, Oct. 26, 1880. 

A novelty in concerts was given by Henry C. Dobson last evening at 
Chickering Hall. It was the second Grand Banjo Concert laying claim to 
genteel patronage, and very generously the claim was acknowledged. Of 
late years the banjo has crept into parlors, and the young ladies of the bon 
ton consider it quite an accomplishment to be able to pick its lusty chords. 

all those who pretend to be master of the instrument, Mr. Dobson, is, 
perhaps, the only genuine artist, and the large and fashionable audience 
which last night assembled must have been surprised at the range, the 
quality and the efficiency of the music he extracted from his unequalled 
instrument. 

NeW York Sun, Sept. 10, 1880. 

THE RISE OF THE BANJO. — A veteran instructor comments on the 
increasing popularity of that instrument. — “BANJOS ARE BOOMING 
NOW,” sa>d Mr. Henry C. Dobson, yesterday. “They are becoming all 
the rage. People used to talk and think of the banjo as appropriate only 
for the minstrel hall, and the idea that this instrument would become a 
fashionable favorite would have been scouted. I know something of this, 
for I have been in the banjo business a good many years. When I began ? 


the banjo was like this.” Mr. Dobson went to a case and took out an an¬ 
cient banjo, all of wood, cheap in appearance, and which, when struck, 
gave forth the hard twanging sound that has become the generally recog¬ 
nized tone of the instrument “ Here is the banjo of to-day,” Mr. Dob¬ 
son continued, taking out one of his newly invented instruments, “it’s 
quite an improvement in appearance,.isn’t it, and also in tone?” As he 
spoke he played, and the difference between the two instruments was ap¬ 
parent. ‘‘The banjo of to-dayis a very different instrument from ihe 
banjo of antiquity. It is, as you see, capable of producing different music, 
delicate effects, and very sweet tones. It is only five or six years since it 
became a fashionable instrument, but there are several well»k ’own New 
Yorkers who have played it for many years. m 

Extract From Notice Published in the N. Y. Clipper, Mar. 26, ’81. 

“The name of Dobson must almost appear as a synonyuf tor the in- 
: strument for those interested in the banjo. Away back in the long ago— 

! yes, full twenty years—we find our columns advertising the well-known 
| player, teacher and maker, Heqry C. Dobson, a- cl to-day his card still no¬ 
tifies the profession and amateurs that his banjos have been improved 
| with the years, and are offered as a desideratum for players. A new price 
j list and a new patent open-back banjo are among his latest novelties, and 
; show that he is still intent in keeping his well-known name prominently 
before the banjo public.” 


Beware of WORTHLESS IMITATIONS of this GREAT BANJO; none GENUINE unless * tamped with 
my name, numbered and accompanied with a guarantee certificate signed by me, and having the duplicate number. 
Ask for the certificate and see that the number corresponds with the number on the Banjo. 

ADDRESS FOB ILLUSTRATED CIRCULARS. 

•*HENRY C. DOBS ON.* 

Sole Manufacturer and Owner of all Patent Rights, } 


1270 BROADWAY, 


NEW YORK CITY, U. S. A. 











HENRY G. B0BSON’S 


GRRAT PATENT 


parlor, Stage and Solo 


PATENTED 1878 , 1881 & 1884 . 


The Best and in every respect most desirable ever manufactured or offered 

for sale for public or private use. 


THE LEADING BANJO OF THE WORLD 


At the Centennial Exhibition , in Philadelphia , 1878 , my Banjos there exhibited received the highest award « 

the Special Certificate , Diploma and Medal. 


OPINIONS OF THE PRESS.*- 


New York World, Oct. 26, 1880, } 

Mr. Henry C. Dobson’s second Grand Banjo Concert at Chickering Hall, 
last evening, was a grand success. 

4 New York Sun, Oct. 26, 1880. 

A novelty in concerts was given by Henry C. Dobson last evening at 
Chickering Hall. It was the second Grand Banjo Concert laying claim to 
genteel patronage, and very generously the claim was acknowledged. Of 
late years the banjo has crept into parlors, and the young ladies of the bon 
ton consider it quite an accomplishment to be able to pick its lusty chords. 

>f all those who pretend to be master of the instrument, Mr. Dobson, is, 
perhaps, the only genuine artist, and the large and fashionable audience 
which last night assembled must have been surprised at the range, the 
quality and the efficiency of the music he extracted from his unequalled 
instrument. 

New York Sun, Sept. 10, 1880. 

THE RISE OF THE BANJO. — A veteran instructor comments on the 
increasing popularity of that instrument. BANJOS ARE BOOMING 
NOW,” sa'd Mr. Henry C. Dobson, yesterday. “They are becoming all 
the rage. People used to talk and think of the banjo as appropriate only 
for the minstrel hall, and the idea that this instrument would become a 
fashionable favorite would have been scouted. I know something of this, 
for I have been in the banjo business a good many years. When I began. 


the banjo was like this.” Mr. Dobson went to a case and took out an an¬ 
cient banjo, all of wood, cheap in appearance, and which, when struck, 
gave forth the hard twanging sound that has become the generally recog¬ 
nized tone of the instrument “Here is the banjo of to-day,” Mr. Dob¬ 
son continued, taking out one. of his newly invented instruments, “it’s 
quite an improvement in appearance^isn’t it, and also in tone?” As he 
spoke he played, and the difference between the two instruments was ap¬ 
parent. “The banjo of to-dayds a. very different instrument from the 
banjo of antiquity. It is, as you see. capable of producing different music, 
delicate effects, and very sweet tones. It is only five or six years since it 
became a fashionable instrument, but there are several welUk 'own New 
Yorkers who have played it for many years. m 

Extract From Notice Published in the N. Y. Clipper, Mar. 26, ’81. 

“The name of Dobson must almost appear as a synon/lif tor the in¬ 
strument for tho'Se interested in the banjo. Away back in the long ago— 
yes, full twenty years-x-we find our columns advertising the well-known 
player, teacher and maker, Heqry C. Dobson, a- d to-day his card sti.l no¬ 
tifies the profession and amateurs that- his banjos have been improved 
with the years, and are offered as a desideratum for players. A new price 
list and a new patent open-back banjo are among his latest novelties and 
show that he is still intent in keeping his well-known name prominently 
before the banjo public.” 


Beware of WORTHLESS IMITATIONS of this GREAT BANJO; none GENUINE unless stamped with 
niy name, numbered and accompanied with a guarantee certificate signed by me, and having the duplicate number. 
Ask for the certificate and see that the number corresponds with the number on the Banjo. 


ADDRESS FOR ILLUSTRATED CIRCULARS . 


•* H E N R Y C. DOBSON,-* 

Sole Manufacturer and Owner of all Patent Rights, 

1270 BROADWAY, HEW YORK CITY, U. S. A 




















